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INVENTED ARCHAEOLOGY:

AFTER THE GOLD RUSH

GARRETT
HOFFNER

Two artists-one French, one Australian-come together to collaborate.
The following is a set of instructions and notes devised for the artists,
(1’Espace Art

in order to create the work Gold Rush

by the artists,
June, 2009).

Contemporain de la Ville de la Rochel,
This will form the basis for producing the work After the Gold Rush

(Conical Inc, Melbourne, October 2009).

Begin with a word having the same meaning in French and English. Create

the word in a material form and then physically stretch it apart to form
This contour should become the basis for a map.

a contour of itself.

Set out with this map to create a detailed site plan. Once the site has
it may be claimed with a small stake in the ground at each

been located,
corner using a coloured flag with the initials GH on it to identify the

claim.
Artist 1 places wooden beams on the ground and configures them to trace

the deepest possible excavation into the ground.
Artist 2 may disrupt the configuration to alter the depth of the

excavation.
Artist 1 re-articulates the structure as a continuance.

Artist 2 continues with the proliferation of the structure.
Artist 1 digs a hole into the ground—the dimensions following the

perimeter shape of the structure
Artist 2 places the wooden beams according to the surface configuration

into the hole.
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If the instructions are maintained,
each artist should have equal
distribution of power and decision

making.

Each artist should allow the other
artist to alter their respective

choices. The outcome of the work is

provisional during all stages.

The artists should be prepared to
create a new identity that will
ensure a new process develops - one
that is outside the scope of their

individual practice.
A new hybrid artist should direct
the activity of the other two

artists.

The structure should be maintained at all times
during the collaboration. Each artist is responsible

for this maintenance until it is terminated or
removed.

Function is dispersed within the space.

The condition of translation forms the basis for the

collaboration. The discrepancy between translating
from English to French and back again is utilised.

The gap that exists between two dialogues and two
states of meaning creates the point of departure.

*

required:
timber 1 x 1,
4 x 15, 4 x 16
rocks x 2
gold leaf x 56
balsa wood x 6 plaques
wooden beams x 120
shovel x 2

4 x 40, 4 x 30,

masking tape |

lead
dredge/pan
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